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Preface 

 

Making Music: Composing with Young Musicians is a research/creation partnership project 

involving the Faculty of Education at the University of Ottawa and Curriculum Services of the 

Ottawa-Carleton District School Board (OCDSB). Over a three-year period, 18 new research-

based compositions will be created by professional composers in collaboration with students and 

their teachers. The conceptualization, development and refinement of the compositions will be 

studied by the research team.  

Making Music: Composing with Young Musicians Implementation Plan 2012-2015 is 

intended for those composers, teachers, research team members, and school board staff 

participating in the project. This report outlines the roles and responsibilities of the participants 

and a three-year timetable for implementation of the project. It also includes letters of invitation 

for composers and teachers, consent forms, research protocols, the commission contract, and 

relevant references. Details of the Making Music Project can be accessed at the following 

website: https://sites.google.com/site/makingmusicproject2013/. 
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Overview of the Project 

In Canada, there is limited original music available for students enrolled in school music 

programs due to a lack of familiarity by composers of the parameters educational music, the 

perception by them that such music is of lesser quality than music written for professionals, the 

lack of commissions for school music programs, and the dominance of American and European 

music in schools. The purpose of this study, entitled Making Music: Composing with Young 

Musicians, is to obtain an in-depth understanding of how composers can collaborate with young 

musicians and their teachers to create educational music. The principal question is "How can co-

creation of new music by professional composers and young musicians with their teachers 

promote musical development?” The secondary questions and attendant research protocols are 

nested within the four dimensions of musical creativity specific to music composition: i) 

Composing Prerequisites “How can musical ideas be conceptualized and developed in 

collaboration with students and teachers?” (composer record); ii) Compositional Process “What 

aspects of the compositions reflect student and teacher input?” (composition commentary); iii) 

Product “What musical knowledge and skills are developed when students and teachers co-create 

music with composers in schools?” (learning report); and iv) Person “What do students and 

teachers learn from collaboration with professional composers? (teacher questionnaire).  

 

Composers are one of our greatest natural resources. Unfortunately, the musical works of many 

contemporary Canadian composers are inaccessible to young musicians, and consequently, they 

have virtually no impact on their musical education. The fundamental problem is that composers 

in conservatories and universities learn highly developed compositional techniques playable only 

by professional performers for specialized audiences. Many of them do not know how to write 
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using musical language that is comprehensible to young people, and they need to learn how to 

compose effectively for students enrolled in school music programs and studio instruction. 

 

The different ways that young musicians interpret sound and the varied levels of technical ability 

among them produce unique challenges for composers creating new music for students enrolled 

in elementary and secondary school music programs. These challenges cannot be resolved by 

conventional methods alone, that is through textbooks, score study, and listening activities, but 

also require problem-solving and contact with young performers. This multi-year study with 18 

commissioned composers will explore the creative solutions that composers implement in 

generating new music in collaboration with 18 associate teachers and their students. It is based 

on the assertion that the development of high calibre music appropriate for young people is 

contingent on effective practice; that is, on successful engagement among composers, students 

and teachers in the creative process within school classrooms.  

 

Participation in the Making Music Project will enable students and teachers to understand how 

music is created and allow them to provide direct input into the creative process: teachers will 

obtain new repertoire; and composers will learn how to compose educational music more 

effectively. The project will also develop procedural knowledge for teaching music composition 

across the educational spectrum. The OCDSB will have access to research expertise, input into 

the administration of the study, and benefit from the findings, such as knowledge of musical 

creativity by teachers and students, and 18 new Canadian compositions for teaching and learning 

purposes. The research team will have access to participants for the research, financial and in-

kind support, and the opportunity to disseminate findings directly to practitioners and students.   
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Project Logistics 
 
Roles, Responsibilities and Time-Lines 

Composers: 

• complete the consent form and contract, and submit them to Principal Investigator (PI) 

• liaison with PI on a regular basis 

• contact the Associate Teacher (AT) and develop a timetable upwards of 4-6 on-site visits 

• conceptualize and compose a new work in collaboration with students and their teacher 

• workshop and refine the new work in rehearsals with the students and their teacher 

• complete the composer record online after each on-site visit to the assigned school 

• attend the premiere performance if feasible 

• submit a PDF of the score and parts to the PI 

• complete the composition commentary online at the conclusion of the project 

• provide input into the research findings 

• provide invoices for payment of commission and travel in a timely manner, including 

social insurance number (SIN) and date of birth (DOB) 

 

Music Teachers: 

• complete the consent form and submit to PI 

• liaison with the Commissioned Composer (CC) 

• develop a timetable for 4 on-site visits to the classroom by the composer 

• review the curricular expectations with the composer 

• provide adequate rehearsal time to prepare a performance 

• provide pedagogical input to the composer on developing and refining the work 
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• perform the new work at a school event (e.g., concert, festival, open house) with students 

• record the premiere performance and submit recording to PI 

• complete the learning report online after each composer on-site visit to the school 

• complete the teacher questionnaire online on completion of the project 

 

Research Team: 

• design the research plan 

• obtain research funds 

• obtain and update the Ethics Certificate on a yearly basis (refer to Page 9) 

• select commissioned composers and obtain consent forms and contracts 

• contact associate teachers and obtain consent forms 

• collect data from composers (composer record, composition commentary) and teachers 

(learning report, teacher questionnaire) 

• analyse and interpret the data 

• write-up the findings 

• attend on-site visits and premieres when feasible 

• monitor the progress of the project 

• liaise with the Arts Instructional Coaches (AIC’s) at the OCDSB on a regular basis 

• provide updates on the progress of the project to the OCDSB and University of Ottawa 

 

OCDSB Staff 

• select schools and associate teachers 

• liaise with PI on a regular basis 
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• facilitate the transfer of commission funds to the University of Ottawa for processing 

• arrange meetings with the research team and teachers  

 

Yearly Time-lines: 2012-20151 

• December: selection of commissioned composers and associate teachers 

• January: collection of consent forms and commissioning contracts; telephone contact 

with teachers by composers to establish on-site visits 

• February: 1st on-site visits to students and teachers to assess skills and obtain input; 

submissions of comments in composer records and learning reports online 

• March: 2nd on-site visits to rehearse drafts of compositions with students and teachers 

and obtain input; comments in composer records and learning reports online 

• April: 3rd on-site visits to refine new works with students and teachers and obtain input; 

comments in composer records and learning reports online 

• May: premieres by school ensembles at spring events (e.g., concert, festival, open house) 

• June: submissions of composition commentaries and teacher questionnaires online at the 

completion of the project; PDF of the scores and parts to PI 

• July: printing of the scores and parts of new compositions 

• September: rehearsals by UToronto Wind Symphony and Nepean All-City Jazz Band 

• October: studio recording of the new works  

• November: debriefing meeting with teachers to receive scores, parts and recordings 

 

1 Please note that the Making Music Project timeline is flexible as unanticipated events may arise throughout the 
winter months. The goal is to co-create a new composition with students and teachers, refine the work during 
rehearsals, and premiere it at a school event (e.g., concert, festival, open house) in each year of the project.  
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Ethics Certificate 
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December 21st, 2012 
 
 
[Composer’s Co-ordinates] 
 
 
Dear [Composer’s Name] 
 
You are invited to participate in a research study entitled Making 
Music: Composing with Young Musicians. This study is the research 
component of a research/creation partnership project which involves 
the Ottawa-Carleton District School Board (OCDSB) and the 
University of Ottawa. The purpose of the study is to obtain an in-
depth understanding of how composers can collaborate with young 
musicians and their teachers to create educational music.  
 
The commission fee is $2,000.00 for a 3-minute composition. The 
travel fee for 4 on-site visits to your assigned school is $200.00 (4 x 
$50.00) for Ottawa-area composers and $400.00 (4 x $100.00) for 
composers outside of Eastern Ontario/Western Quebec. The on-site 
visits are designed to provide opportunities for you to collaborate with 
students and their teachers to co-create an educational work.  
 
If you are willing to participate in this research study and accept the 
commission, please review and sign the attached consent form and 
return this document to me by regular mail by Monday, January 21st, 
2013. Alternately, you may fax the consent form or scan and e-mail it 
to me. Subsequently, a commission contract will be sent to you with 
the co-ordinates of your associate teacher. 
 
Thank you for considering this request. Should you have any 
questions or concerns, please do not hesitate to contact me. 
 
Sincerely, 

Dr. B. W. Andrews, Principal Investigator (PI), Faculty of Education, 
University of Ottawa, Ottawa, ON  K1N  6N5 
Bus: (613) 562-5800 ex. 4028 
Fax: (613) 562-5146;  
E-mail: b.w.andrews@uottawa.ca. 
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December 21st, 2012 
 
 
[Teacher’s Co-ordinates] 
 
 
 
Dear [Teacher’s Name] 

You are invited to participate in a research study entitled Making 
Music: Composing with Young Musicians. This study is the research 
component of a research/commission partnership project with the 
Ottawa-Carleton District School Board (OCDSB) and the University 
of Ottawa. The purpose of the research is to obtain an in-depth 
understanding of how composers can collaborate with young 
musicians and their teachers to create educational music.  
 
If you are willing to participate in this research study, please review 
and sign the attached consent form and return this document to me by 
regular mail by Monday, January 21st, 2013. Alternately, you may fax 
the consent form or scan and e-mail it to me. Please retain a copy for 
your records. 
 
Thank you for considering this request. Should you have any 
questions or concerns, please do not hesitate to contact me. 
 
Sincerely, 
 
 

 
Dr. B. W. Andrews, Principal Investigator (PI), Faculty of Education, 
University of Ottawa, Ottawa, ON  K1N  6N5 
Bus: (613) 562-5800 ex. 4028; Fax: (613) 562-5146; E-mail: 
b.w.andrews@uottawa.ca 
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[Composers] 
The purpose of the study, entitled Making Music: Composing with 
Young Musicians, is to obtain an in-depth understanding of how 
composers can collaborate with young musicians and their teachers 
to create educational music. The principal question is "How can co-
creation of new music by professional composers and young 
musicians with their teachers promote musical development?” The 
secondary questions and attendant research protocols are nested 
within the four dimensions of musical creativity specific to music 
composition: i) Composing Prerequisites “How can musical ideas be 
conceptualized and developed in collaboration with students and 
teachers?” (composer record); ii) Compositional Process “What 
aspects of the compositions reflect student and teacher input?” 
(composition commentary); iii) Product “What musical knowledge 
and skills are developed when students and teachers co-create music 
with composers in schools?” (learning report); and iv) Person 
“What do students and teachers learn from collaboration with 
professional composers?” (teacher questionnaire).  
 
My participation will consist of the completion of two research 
protocols throughout the period of the study: a composer record and 
a composition commentary. The composer record will be completed 
online throughout the conceptualization and development of the new 
composition after each of the 4 on-site visits. It involves recounting 
student and teacher contributions in the co-creation of educational 
music. This requires approximately 60 minutes for completion (4 x 
15 minutes). The composition commentary will be undertaken 
online upon completion of the project. It focuses on the organization 
of the composition and identifies student and teacher input within 
the score. This requires approximately 20 minutes for completion. 

I understand that the contents will be used only for research 
purposes and that my confidentiality will be respected through the 
use of pseudonyms. 
 
I am free to withdraw from the project at any time, before or 
during the use of an instrument protocol, refuse to participate, and 
refuse to answer questions without penalty.  Alternately, I may 
choose not to complete a particular research protocol (i.e., composer 
record or composition commentary) for personal reasons without 
explanation but continue in the study. If I choose to withdraw, the 
data that I have submitted will be destroyed.  
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I understand that a synthesis of data will be provided for 
comment/revision before a final copy is produced. If I so choose, I 
may authorize the researcher to identify me in quoted passages.   
 
I understand that the pseudonyms will be assigned to participants 
to protect the confidentiality of participants, and the data will be 
stored on a CD and maintained in a secure facility at the University 
of Ottawa in the principal investigator’s office for a period of 10 
years. The data will be used for research purposes only. 
 
I understand that a yearly report on the research findings will be 
provided to the partner organizations that are funding the 
commissioning of the new compositions. 
 
If I have any questions, I may contact the principal investigator, 
Dr. B. W. Andrews at Tel: (613) 562-5800 ext. 4028; Fax: (613) 
562-5146; E-mail: b.w.andrews@uottawa.ca. 
 
If I have any questions regarding the ethical conduct of this 
study, I may contact the Protocol Officer for Ethics in Research at 
the University of Ottawa, Tabaret hall, 550 Cumberland Street, 
Room 154, Ottawa, ON K1N 6N5.  Tel: (613) 562-5387; E-mail: 
ethics@uottawa.ca. 
 
I, (please print)_______________________________, agree to 
participate in the commissioning research study, entitled Making 
Music: Composing Music with Young Musicians, conducted by 
Professor B. W. Andrews, Principal Investigator (PI), in the Faculty 
of Education at the University of Ottawa. 
 
There are 2 copies of the consent form - one retained in my files and 
the other sent to the Principal Investigator. 
 
______________________________________________________ 
Participant's Signature                      Date 

 
 
____________________________________December 21st, 2012__ 
Researcher's Signature     Date 
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Composer Co-ordinates 
 
 
Address: 
 
 
 
Telephone: 
 
 
 
Fax (if available): 
 
 
 
E-mail: 
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[Teachers] 
The purpose of the study, entitled Making Music: Composing with 
Young Musicians, is to obtain an in-depth understanding of how 
composers can collaborate with young musicians and their teachers 
to create educational music. The principal question is "How can co-
creation of new music by professional composers and young 
musicians with their teachers promote musical development?” The 
secondary questions and attendant research protocols are nested 
within the four dimensions of musical creativity specific to music 
composition: i) Composing Prerequisites “How can musical ideas be 
conceptualized and developed in collaboration with students and 
teachers?” (composer record); ii) Compositional Process “What 
aspects of the compositions reflect student and teacher input?” 
(composition commentary); iii) Product “What musical knowledge 
and skills are developed when students and teachers co-create music 
with composers in schools?” (learning report); and iv) Person 
“What do students and teachers learn from collaboration with 
professional composers?” (teacher questionnaire).  
 
My participation will consist of the completion of two research 
protocols online throughout the period of the study: a learning 
report and a teacher questionnaire. The learning report will be 
undertaken after each of the 4 composer on-site visits. It involves 
identifying the knowledge and skills that students develop and 
describing the pedagogical input that is provided to the composer on 
the progression of the new composition. This requires approximately 
60 minutes (4 x 15 minutes) for completion. The questionnaire will 
be undertaken after the project is complete. It involves summarizing 
teacher and student learning. This requires approximately 20 minutes 
for completion.   
 
I understand that the contents will be used only for research 
purposes and that my confidentiality will be respected through the 
use of pseudonyms. 
 
I am free to withdraw from the project at any time, before or 
during the use of an instrument protocol, refuse to participate, and 
refuse to answer questions without penalty.  Alternately, I may 
choose not to complete a particular research protocol (i.e., learning 
report or questionnaire) for personal reasons without explanation 
but continue in the study. If I choose to withdraw, the data that I 
have submitted will be destroyed. Withdrawal from the study will 
not affect my treatment by my employer. 
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I understand that a synthesis of the data that I submit will be 
provided to me for comment/revision before a final copy of the 
research is produced. If I so choose, I may authorize the principal 
investigator to identify me in quoted passages. 
 
I understand that the pseudonyms will be assigned to participants 
to protect the confidentiality of participants, and the data will be 
stored on a CD in a secure facility at the University of Ottawa in the 
PI’s office for a period of 10 years. The data will be used for 
research purposes only. 
 
I understand that a yearly report on the research findings will be 
provided to the partner organizations that are funding the 
commissioning of the new compositions. 
 
If I have any questions, I may contact the principal investigator, 
Professor B.W. Andrews at Tel: (613) 562-5800 ext. 4028; Fax: 
562-5146; E-mail: b.w.andrews@uottawa.ca. 
 
If I have any questions regarding the ethical conduct of this 
study, I may contact the Protocol Officer for Ethics in Research at 
the University of Ottawa, Tabaret hall, 550 Cumberland Street, 
Room 154, Ottawa, ON K1N 6N5.  Tel: (613) 562-5387; E-mail: 
ethics@uottawa.ca. 
 
I, (please print)_______________________________, agree to 
participate in the research study, entitled Making Music: Composing 
New Music with Young Musicians, conducted by Professor B. W. 
Andrews, Principal Investigator (PI), in the Faculty of Education at 
the University of Ottawa. 
 
There are 2 copies of the consent form - one retained in my files and 
the other sent to the Principal Investigator. 
 
 
_________________________________________________ 
Participant’s Signature    Date 

_______________________________December 21st,  2012 
Researcher’s Signature    Date 
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Teacher Co-ordinates 
 

 
Name: 
 
 
 
School Address: 
 
 
 
Telephone: 
 
 
 
Fax (if applicable): 
 
 
 
E-mail: 
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Research Protocols 

 
Making Music: Composing with Young Musicians 

 
Composer Record 

 
Composer:      Grade: 
 
Associate Teacher:     School:      
 
The purpose of the study, entitled Making Music: Composing with Young Musicians, is to obtain an in-
depth understanding of how composers can collaborate with young musicians and their teachers to create 
educational music. The composer record focuses on the question: “How can musical ideas be 
conceptualized and developed in collaboration with students and teachers?” For each on-site visit, 
please comment on the students’ and teacher’s contributions into the creation of the composition. 
After each on-site visit, please complete the applicable section of the composer record online at 
http://edu.surveygizmo.com/s3/1123329/Making-Music-Composing-with-Young-Musicians-
Composer-Record. 
 
Date of first composer visit: 
 
Student Contributions: 
 
Teacher Contributions: 
 
Date of second composer visit: 
 
Student Contributions: 
 
Teacher Contributions: 
 
Date of third composer visit: 
 
Student Contributions: 
 
Teacher Contributions: 
 
Date of fourth composer visit: 
 
Student Contributions: 
 
Teacher Contributions: 
 

Thank you for your contribution to the Making Music Project. 
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Making Music: Composing with Young Musicians 

 
Composition Commentary 

 
Name:       Grade: 
 
Associate Teacher:     School:  
 
The purpose of the study, entitled Making Music: Composing with Young Musicians, is to obtain 
an in-depth understanding of how composers can collaborate with young musicians and their 
teachers to create educational music. The composition commentary focuses on the question: 
“What aspects of the compositions reflect student and teacher input?” After the project is 
complete, please respond online at http://edu.surveygizmo.com/s3/1123225/Making-Music-
Composing-with-Young-Musicians-Composition-Commentary. 
 
1. What is the musical form of the new work? 
 
 
 
2. How were the musical ideas organized and developed? 
 
 
 
3. How did student and teacher input shape the overall development of the composition? Please 
elaborate.  
 
 
 
4. What specific student and teacher input assisted you to create a new educational composition? 
Please refer to the applicable bar numbers within the score when responding. You may also find 
it helpful to refer to your comments in the composer record that you completed during the 
conceptualization and development of the work. 
 

 
Bar Numbers 

 

 
Description of Students’ Input 

 
Description of Teacher’s Input 
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Thank you for your contribution to the Making Music Project. 
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Making Music: Composing with Young Musicians 

 
Learning Report 

 
Name:       Grade: 
 
Composer:      School:      
 
The purpose of the study, entitled Making Music: Composing with Young Musicians, is to obtain 
an in-depth understanding of how composers can collaborate with young musicians and their 
teachers to create educational music. The learning report focuses on the question: “What musical 
knowledge and skills are developed when students and teachers co-create music with composers 
in schools?” For each on-site visit by the composer, please comment on these learning aspects of 
the project. Also, please document any pedagogical input on the acquisition of musical skills and 
knowledge that you provide to the composer to ensure that the music is appropriate for the 
students and also educationally valid. After each on-site visit by the composer, please complete 
the applicable section at http://edu.surveygizmo.com/s3/1123186/Making-Music-Composing-
with-Young-Musicians-Learning-Report. 
 
Date of first composer visit: 
 
Knowledge Developed: 
Skills Developed: 
Pedagogical Input to the Composer: 
 
Date of second composer visit: 
 
Knowledge Developed: 
Skills Developed: 
Pedagogical Input: 
 
Date of third composer visit: 
 
Knowledge Developed: 
Skills Developed: 
Pedagogical Input: 
 
Date of fourth composer visit: 
 
Knowledge Developed: 
Skills Developed: 
Pedagogical Input: 

 
Thank you for your participation in the Making Music Project. 

.  
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Making Music: Composing with Young Musicians 

 
Teacher Questionnaire 

 
Name:       Grade: 
 
Composer:      School:  
 
The purpose of the study, entitled Making Music: Composing with Young Musicians, is to obtain 
an in-depth understanding of how composers can collaborate with young musicians and their 
teachers to create educational music. The teacher questionnaire focuses on the question: “What 
do students and teachers learn from collaboration with professional composers? Please complete 
the protocol at the project’s conclusion at http://edu.surveygizmo.com/s3/1123179/Making-
Music-Composing-with-Young-Musicians-Teacher-Questionnaire. 
 
1. What did your students learn (i.e., knowledge, skills, values) overall from their involvement in the 
Making Music Project? Please elaborate. You may wish to refer to your comments in the learning report. 
 
- Knowledge: 
 
- Skills: 
 
- Values: 
 
 
2. Was the students’ learning congruent with the Ministry of Education’s curricular expectations for 
music? Please provide concrete examples of expectations from the arts guidelines.2 
 
 
 
 
 
3. What did you personally learn from your involvement in the project? 
 
 
 
 
 
4. Is composer involvement an effective form of teacher professional development? Please explain. 
 

 
Thank you for your contribution to the Making Music Project. 

 

2 Ontario Ministry of Education. (2009). The Ontario Curriculum Grades 1-8: The arts. Revised ed. Toronto, ON: 
Province of Ontario; Ontario Ministry of Education (2010). The Ontario Curriculum Grades 9-10: The arts. Revised 
ed. Toronto, ON: Province of Ontario; or the Ontario Ministry of Education (2009). The Ontario Curriculum Grades 
11-12: The arts. Revised ed. Toronto, ON: Province of Ontario. 
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 COMMISSION AGREEMENT 
______________________________________________________________________________  
 
 
 
 
 
 
Dear: 

You are invited to participate in a research-based commissioning program, entitled Making 
Music: Composing with Young Musicians, which is funded by the Ottawa-Carleton District 
School Board (OCDSB) and the University of Ottawa. The purpose of this study is to obtain an 
in-depth understanding of how composers can collaborate with young musicians and teachers to 
create educational music. The principal overriding question is "How can co-creation of new 
music by professional composers and young musicians with their teachers promote musical 
development? The secondary questions are: i) How are musical ideas conceptualized and 
developed in collaboration with students and teachers? (composer record); ii) What aspects of 
the compositions reflect students and teacher input? (composition commentary); iii) What 
musical knowledge and skills are developed when students and teachers co-create music with 
composers in schools? (teacher learning report); and iv) What do students and teachers learn 
from collaboration with professional composers? (teacher questionnaire). 
 
By signing this document and completing a consent form, and then returning them to Dr. B. W. 
Andrews, Faculty of Education, University of Ottawa, 145 Jean-Jacques Lussier, Ottawa, ON 
K1N 6N5, you signify that you are in agreement with the terms and conditions outlined, and you 
will be bound to the undertaking and completion of the Commission by these terms and 
conditions.   
 
Participation in the 2012-2013 Making Music Project requires that you:  
 
1. Produce a completed musical composition for winds (i.e., concert band, stage band, or 

instrumental class) with an expected total duration of three minutes minimum in one or more 
movements.  

2. Produce the above mentioned composition at the level of difficulty of the assigned school 
ensemble or class of the Ottawa-Carleton District School Board; that is, somewhere within 
easy (1-2) or medium (3-4) levels as per the attached Music Complexity Chart (MC²).  
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3. Collaborate willingly with an assigned music educator and his or her students employed by 
the Ottawa-Carleton District School Board in realization and completion of the Commission 
by undertaking four on-site visits to assess the musical skills of the ensemble or class, co-
creating a musical work with the students and their teachers, and refining the piece in 
collaboration with them. Collaboration in music creation involves including student and 
teacher input within the composition; for example, suggestions about the nature of the piece, 
its duration, instrumentation, number of movements, stylistic considerations, and pedagogical 
dimensions.  

4. The schedule of the four on-site visits will be mutually agreed upon with the assigned teacher 
and will depend on the rehearsal schedule of the school ensemble or class. 

5. Complete a research consent form and two research protocols: a composer record online 
after each of the four on-site visits at throughout the co-creating of the composition with the 
students; and a composition commentary online at the completion of the new work. The 
website addresses for the two protocols are: 
http://edu.surveygizmo.com/s3/1123329/Making-Music-Composing-with-Young-Musicians-
Composer-Record; and 
http://edu.surveygizmo.com/s3/1123225/Making-Music-Composing-with-Young-Musicians-
Composition-Commentary.  

6. Deliver to the assigned educator a draft hard copy of the score and parts for rehearsal 
purposes in April 2013 to allow for sufficient rehearsal time for the students to prepare for a 
premiere performance at a spring event (e.g., concert, open house, festival). 

7. Deliver to the principal investigator an electronic copy (in PDF format) of the final revised 
version of the score and parts (print-ready) with the composition review prior to or on June 
30th, 2013. 

 
Furthermore, under the terms of the Commission agreement, you:  
 
1. Retain your all rights to the commissioned music composition.  
2. Consent to the deposit of the commissioned composition into the collection of the University 

of Ottawa Library. 
3. Consent to the reproduction of the score and performing parts of the commissioned 

composition for each of the Ottawa-Carleton District School Board schools participating in 
the commissioning project in a given year.  

4. Consent that the commissioning party has the right of premiere performance and, in the case 
of publication, the funding parties’ names (Ottawa-Carleton District School Board and the 
Social Sciences and Humanities Research Council), premiering ensemble, and names of the 
conductor and principal investigator will appear within the score and parts. 

5. Consent that your new composition may be work-shopped and performed by a high school or 
university ensemble for conference participants (e.g., music teachers and administrators, 
students, etc.) at an upcoming Ontario Music Educators Association Conference (dates, times 
and ensembles to be established). 

6. Consent that your new educational composition may be included in a CD sampler containing 
a recording, research findings, and requisite information for purchasing your music from a 
publisher, your website, or the Canadian Music Centre, which will be distributed to music 
teachers across Canada by the Canadian Music Educators Association. 
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Finally, under the terms of the Commission, you: 
 
1. Will receive compensation for your work in undertaking and completing the Commission 

The agreed fee will be $2,000.00 CDN (two thousand dollars in Canadian monetary funds) 
including HST for the commission of an educational composition co-created with music 
students and their teachers, and $200.00 CDN (two hundred dollars) including HST for 
Ottawa-area composers and $400.00 CDN (four hundred dollars) including HST for 
composers outside Eastern Ontario for travel expenses for the four on-site visits to . 

2. The commission fees are payable in two instalments: one instalment of 50% (fifty percent) of 
the commission fee in the amount of $1,000.00 (one thousand dollars) including HST upon 
receipt of the signed agreement and consent form, and after the first on-site visit; and a 
second instalment of 50% (fifty percent) of the commission fee in the amount of $1,000.00 
(one thousand dollars) including HST upon receipt of the final revised version of the score 
and parts (print-ready) with the composer record and composition commentary to the 
principal investigator upon completion of the project. The two commission instalments will 
be paid by cheque from the University of Ottawa upon receiving invoices from you to the 
principal investigator. Compensation for the travel expenses are payable in one instalment of 
$200.00 (three hundred dollars) including HST for Ottawa-area composers or $400.00 (four 
hundred dollars) including HST for composers outside of Eastern Ontario/Western Quebec 
upon completion of the fourth on-site visit to the assigned school. Travel funds will be paid 
by cheque from the University of Ottawa upon receiving an invoice from you to the principal 
investigator.  

3. Please note that all invoices must include HST as the University of Ottawa regards the 
commission fee as an honorarium and not a salary. Further, a social insurance numbers (SIN) 
and date of birth (DOB) are required on all invoices for the disbursement of public funds by 
the University. 

 
Dated the_______ of _______________________, 2013 
 
 
 
_____________________________________________ 
Composer             

 
___________________ 
Dr. B. W. Andrews       
Faculty of Education       
University of Ottawa       
145 Jean-Jacques Lussier      
Ottawa, ON  K2G 3R4      
Tel: 613-562-5800 ex. 4028 
Fax: 613-562-5146 
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